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Dedicated to the memory of 

Paul Kurian 
(ardent environmentalist) 

Excerpts from Ramachandra Guba in the Economic and Political Weekly, 

26th June, 1993 

"I first heard of Paul Kurian from a teacher of mine in Calcutta. In the 
early 1970's they had been students together at the Jawaharlal Nehru Uni-
versity in New Delhi. Those were the halcyon days of the JNU, newly set 
up, with its teachers and students fiercely committed to scholarship and 
ideological debate, or rather, with the inter-penetration of one with the 
other. Among the precociously gifted talents at the university were my 
teacher and Paul. One was a Maoist, the other a Trotskyist; both had an 
acute intelligence and a formidable knowledge of the scriptures ... " 

''When I got to know Paul Kurian - some fifteen years after he had ar-
gued so heatedly with my teacher about texts and contexts - he had lost 
much of his dogma and certitude, though little of his love of ideas. When 
we first met he had just read Juan Martinez Alier's magisterial history of 
ecological economics and could talk of nothing else. The book was not 
available in India. Paul himself had read it in Europe, and was determined 
that it should be known and discussed here. He was especially persuaded 
of the work's larger methodological claim, that energy flows rather than 
money more accurately captured the performance and sustainability of an 



Cultural Citizenship 
Reflections on creative traditionalism, limits and an 

emergent earth culture 

Marcus Bussey 

We're at our best when we mean it. 

We all start part o f  a much bigger notion. 

And lock ourselves down like we don't have a say. 
-Tempest, 2014, p. 82 

This chapter offers a series o f  reflections on the concept o f  
creative citizenship. This concept came to me when I was 
working in Singapore with ceramicists and artisans who had 
the good fortune to have access to one o f  Singapore's two 
remaining dragon kilns. These are remarkable pre-industrial 
kilns used to fire the bricks and latex-gathering cups o f  the 
British colonial period, when rubber gathering was a key eco-
nomic ingredient to the island's economy. Idle for some fifty 
years these kilns were mostly destroyed as modern Singapore 
expanded. Watching the rebirth o f  the Thow Kwang dragon 
kiln made me appreciate the cultural vitality at work in the 
efforts to both protect and utilise the kiln in a range o f  cul-
tural, artistic and educational settings. These people were dy-
namic cultural citizens aware that elements o f  the past were 
vital ingredients in Singapore's futures. They were working 
with a material cultural artefact, yet this meant researching 
and reinvigorating the intangible cultural practices that grew 
up around the kiln. They had no desire to go back to a mytbi-

277 






















